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Abstract 

Studies in Iconology, Humanistic Themes in the Art of the Renaissance by Erwin Panofsky 

clarifies the function of the Iconology method in interpreting artworks. The goal of this 

critic is to express the significance of interdisciplinary studies and also is a survey in how 

methodically organized studies is used in analyzing artworks. Thus this study criticizes and 

studies the form and contents in the book and also author’s opinions about analyzing and 

referring to the sources according to Iconology method. In its form, the book looks into the 

basic relations between the form and subject in analyzing art forms and shows analyzing 

and interpreting artworks according to their historical context in which they originated and 

the multiplicity of visual and textual sources which refers to the artworks. By the way, in 

some cases missing references are seen and the order in using them in the text is not also 

correct and reliable references are needed, especially sources of Islamic philosophy which 

have caused some limitations in using the book in some related conditions. Despite these 

problems, researchers can go further than a mere Formal study by using interdisciplinary 

and in order to make an understanding about Symbolic Meaning and Contents of artworks, 

they can have fruitful research.  
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O/'�� /�	�5	' NL  2�-� &�� �#�  6��=#.� ��  �#��   #.�� �#�'  	�#U	$�   � �#� ��#���" $#� 

NL -� ��:% ���	 ��' ��d��&� 2� ;�S! 95  �/105 ��  �#=	 A��SX  �#�  �"�#��"  $#�� 
J�R�	 ��d��& -.� .��K� 	' �.� � �� $#�   ��#�� �:T#�	'    *>#i�	 �#�+"�  �#�	   K����#	

��%���&'� �g��� -�L� >N% �� ��  -.� 6� � ��	A� �����   >#N% �� �#��)  -#�L� 
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)ibid. preface, vol. 1, 14, 15(. � ��C"�� $#�     G#;����	 ��#�� �Ac�#1	 �#�E�  6"c#B #� 
8�"9& ��� 2�iH 	 ���' ����/ ����.����	H '���� k�� ��E ��� �� �	>� ��� ��/ ��Y�   #��/

��� "!1� 1�� ����;� ��5����  " ���  �� 
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1� *��7/� kQ/ �� "� .�� 6���1	 ���� >�:;/" � ��0
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)Panofsky 2018: 34( " ���	 ���� �� '��"�% �� H����� Y���/ >	��/  #1�  �#E��	���	  ��#E 
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7�)���:�  1376 :43 .(��*���� '��%���& *'��7�2�� "� �� $�� 0�  ����)��R)  J#% ��#�  #�� 

������ -.� .3�� '��%���& 2� ej $�� G;� �$�   # �5� �� �#�� ��1� �� -.�'  ��#� 
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)Giovanni Boccaccio( 10 .�����	 ��'  #	 ��E'  �#�� )Panofsky 2018: 39-49.( �� 6��#�� 
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 �	- �� � � �G� )Vulcano ed Eolo (�H� ��(� �� �$.>�I  
 )ibid.: pic. no. 18.( 

H�"& :S�' ��%���&' � @�i >N% ��$� �"� "� �� 6�� � �� �� -.�H  �5�'  ��#� �� 
�7�2�� A��i " ���i� *$�	�U	 $R� �� �� ' �5� H�"� ������  ��#1�  �#�� )ibid.: 65( ."� 

� �� �� ���� �"��$�  �5�' »  k#:% #NB �� ��. NB 2� ��`� «)ibid.: 51(  A��#S  �#���  "
�g���  � �� ��d X{��.� �l. .-.� 6� $� ����  �#� ��#��&  #	'  ���#.�  �"� �� �#�H   ���#���
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	' -����/ �5	 �� v��!�� ����	�� ��0
' �(� �"� ��H  .� �� �������� �C�/ ��  $#�� �#� �� 
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�& " �� �� ��7�.� ��=.� �� �
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!	��� �G;� $7@ 6�� � �� HR) �k�� ��	2  �#� ��  ��#���  ���#.��  D�#�"� )Cronus( "  �#� 
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�.�CD 6. ��B� K�( �W ���� X-(���
Y 1513� )ibid.: pic. no. 135(  
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"D��"�� � .-.� ��d�. X���	 (�)���� "$� � ���d�.� J�. >N% � k#�   #7� �#�$�  # 6�� 

�g���  6��=.� J�R�	 " -.� 6�  �� ��:% ���	 �� ��M=�� �� ��	2'   #�� ��#0
 ���   ��#�C2��
6�  62�	
 J�R�	 �J��R) >N% �� .��� ��� ��jc%���' ���	 <��E ���� K�*� & X�N% $�#1� 

��� 	 $ "� 6�����d' ��  ."� >N% *'����& ����  k#��  �#�  �#�  F�#;� � #�7'  k#��  ,A�;�#S 
8�� �/  ���� ��d 6��� ��N�d� ���� �� ���7� �� J"��	 ��j ��� 6��=.� ��� >N% �� �� ��� 

.�����	 J��R) " J�.' 6�� � �-%� ��E   �#� " 6��$�  �<#�//  �#� '/��#S  ?	�#C�   �#�
.��' �� ��0
� ��d��& ������ ����	�� 3S .��� � *?	�C �K� 2� K� $#�    ���#O/ �� �#0�

2����    "�#N/ �#� ,A�#B�C�� ����� ,A�;�S 2�� �� *��#�	  ���� $�#	�   #5=�	 �#K�' � -#�� .
��$� ��. �� //'M� "�N/ -.R% �� ��� ����� ��� �� " ����  A��S 6��7#   ��`#��  6�#  

�g���  6� � �� ���� $�	 �� ���� �� � ��� 
���  6�  �� .-.�  ;�#S �� ����7� ����B! 150  �#� 
�N/� ��7 H 108 ;�S �� "! "�N/ �� �O�� ��7 H 117  "118  6��� I�#C��     .-#.� 6�# 

�l.� ��6���� j' ;�S ��R)! "�N/ �� �O�� ��7 H 109  "110 �� .-.� 6��� I�C�� #K� 
	' �.� �� ��6���� �� 	2!�� �g��� �"�N/ �� $�	  // " �#K� '#M� �� ��  #K�  ��# ���  -#.� .

�� !��� ���� ����:�� ��%���& +"� ���5��	 2� ��'  #�� A�O��=	 ���   �#�%���& �-#.�' 
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:;/ �� �	� �-.�>� "�N/� �N/� :5/ $�	 �� ��>� -.� 6��� )Belting 2005: 303.(  $7#@�� 
!g��� �"�N/ �� ����& � >N% ��� � <C�	� � �����d ��$� 	 ����' �� �   �#� �#��)� 
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"�N/ ��� 	 ��!��� �� ��d I�C�� *>;	 �� " $�	6�� @�/ ��A�;�  ��E'	 ��%��.  
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 2��  ��
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����' 2�" >���/6�� E�"�& �� "� .-.�' ;�S! 99  :;/ �#� >#� �� �����#��  #��'  ��#���H 

	c.� �����	'  6�� ����.� -#.�  B�#C� "'  5�#�	��    -#.� ?��#�	 �#� �� X"� �����#��  "
%��%��:� 	c.�' -.� �� ���. ��K� 	' �.� �� ��*���	 ��M��'   � �� �#� ?��#�	 2� $#�   ��#��

.�����	' ��%� ��E -.�� OM�	 *���5%' -.� ����� X"�H ��
� %��%��:� 	c.�' `&'��%� 
�-��2� .3j�(�� '�� ����	 2�� � 2� 6����.� " �����d ��$� �� �� ���� 7�� ��� -#� �
 

���  ��� � ��55;	�6�� �� ��"�% A�B�C��6����    A�ic=#S� ���#���" �#��    �#� ��#�	 "
���2 ��� �$�/{ �'�������� '��7�
�  �#���% "�    X��#O	 #�f �"�#�  �#�� :(�� '#�� �
   .-#.��
�� $��)� � ����	 ��' ����7  E�"�& �Qi'  �#�  �� w#�    :#S� $�#	 2� �;�#S'   �;�#S �


�8� / � .-.�$� ��1� ��M�� I�@�	 ����H *'����� ��� '��%���& �-.� �	� ��K� 	'  �#.� 
� *��i��  " �� �� ��$� �� 0��� � J�7���8��/ 7C/ ��! :(�� ���2 �� 6� �f ����	 '#�� 

�� ��� ��� �/ �$� +2�� 0���	 �� ������-.�D� ��Mj�L	 8�� �/ ��E ���.  
  
7. CD� �� 8!��$4! � 8�@�E�!  
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������ � �� �� '��%���& �� �
  m#:O/ ����       A�#B�C�� -;#S �� -#E� " ?��#�	 2� 6����#.�

-.�� 
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g���! �N/�  ��w� 7:B 8�"9&' /�"@ �) �
 �� I�C�� �"��'  � o-#.� �� �� $#�  �#��� 
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:;/>� �� "% �� �`� -.�.  
  
8 .G�?=�! �7! �� ���9�	� "2��E � C	H�! �� �!�� I��J+ �#�!  

�� '.�� " �5� ���� �'��%���& ������*���� K�!� 
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